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Almost all borders are imagined.

The line we have drawn between art and life is no exception. When the 
Portland Art Museum’s Education Department invited the PSU MFA Art 
and Social Practice concentration to work on an event that would have us 
creating projects and interventions in relation to their collection for one 
night at the museum, they stated that one of their reasons for inviting 
us was that they believed that the art we make has the ability to blur the 
boundary between the real world and the unreal experience people often 
have in museums. They prompted us to let people see that they could 
live with art—that the museum is alive. This collaboration is without a 
doubt an attempt to show audiences not accustomed to frequenting the 
museum that it is, in fact, a space they could comfortably occupy. As a 
group of individuals negotiating those borders, the artists involved in this 
project were, for the most part, outsiders. For many the involvement in 
this project marked the first time they had crossed the threshold of the 
Portland Art Museum, and even those who had attended the museum 
prior had noted that they had never felt as though they belonged there, 
even as artists. As our group went on our first walkthrough of the 
space to generate ideas, casual proposals were made that utilized the 
standard tropes and functioning of large institutions. After some 
more time spent in the museum idiosyncratic elements of the space 
became visible. We began to see things we never noticed before, from 
a sullen portrait of preteen boy to the radiantly coloured auras of  
the sculptures in the courtyard. Soon we came up with ideas to fill  
almost every corner of the museum with music, story telling, games  
and art making. Even the museum’s plans for the evening’s enter-
tainment and beverages became projects addressed by our group.
     From our first visit to the museum I had a vision of myself 
walking through the museum’s contemporary art wing with a 
bucket of glitter with a small hole in its bottom. As I walked 
though the space I would leave behind me a sparkling trail. I 
saw this trace then being dispersed over the course of the night 
by all who came into contact with it, spreading tiny glittery 
pieces that would move throughout the entire museum and 
remain in the space long after the night was over, and also be 
transported back into the cars, homes and workplaces of the 
visitors. In a subtle and unassuming way these small traces of 
glitter would serve as a reminder of that night. For months 
into our collaboration with the Portland Art Museum I did 
not share this project idea with anyone. I did not see it as a 
fully considered piece yet at the same time I could not stop 
thinking about it. It seemed to me to be a cross between 
Francis Alÿs’ Sometimes Doing Something Poetic Can 
Become Political And Sometimes Doing Something Political 
Can Become Poetic (2007) and Liam Gillick’s Dispersed 
Discussion Structure (2006). In Alÿs’ project, he carried a 
dripping can of green paint along the armistice boundary 
that Moshe Dayan marked on a map with green pencil 
after Israel’s War of Independence ended in 1948.1 The 
piece thereby made present a border that is very real but 
not physically visible. In Dispersed Discussion Structure 
Gillick painted a mixture of whiskey and glitter on to 
the floor of the Sculpture Center prior the opening of 
the show Grey Flags. He intended that throughout 
the course of the exhibition his work would be spread 
throughout the space, pushed forward by the viewers. 
It became clear to me that the connections to these 
projects about boundaries and the active role of an 
audience parallel many of the works created by 
the Art and Social Practice concentration for the 
Portland Art Museum.
    One of the barriers that keep many people 
out of the museum is their admission fee. Many 
within our group felt that this was hindering 
new audience participation. Zach Springer has 



assist them in finding their way around the museum. During the night, 
workshops will be offered on orienteering, a sport where participants 
attempt to navigate unfamiliar locations.
      The unknown aspects of the museum are made more accessible by the 
contributions of Cyrus Smith, a former Portland Art Museum insider, 
who worked there for several years as a preparator. In a collaboration 
with Avalon Kalin, Smith taps into the museum security system to 
videotape a series of performances titled Stranger Moments, in which 
experiences that museum staff and visitors have had there are scripted 
and then re-enacted by a roving theater group comprised of museum 
staff, volunteers and amateur actors. These captured scenes are then 
piped into the museum auditorium through a live video feed and 
projected onto a big screen. The audience gains access simultaneously 
to the view captured by the security system as well as more personal 
views and experiences of the museum as acted out by the roving 
theater. 

     Further exploring personal experiences based in the museum, 
Katy Asher and Helen Reed collaborate with Doris Ennis, a key 
figure at the Portland Art Museum. Doris has been a volunteer at 
the Portland Art Museum for over 35 years. During most of her 
time at the museum she worked in the vaults, cataloging all of 
the works of art in the museum’s collection. Drawing on Doris’ 
extensive knowledge of the Portland Art Museum’s collection, 
Asher and Reed created a special tour of the museum which 
focuses on Doris’ favorite pieces, highlights and stories.
     As Smith, Kalin, Reed and Asher’s projects give insight into 
the lives behind the scenes at Portland Art Museum, Helen 
Reed’s other contribution, Portrait of Erskine Wood, also 
examines a life housed within the museum. While walking 
through the Pacific Northwest collection she came across a 
portrait, an oil painting of a serious and melancholic looking 
preteen. The young boy in the painting is Erskine Wood, the 
son of author Charles Erskine Scott Wood. Reed, taken 
by his image, began to research the details of Erskine’s 
life, and created a project involving both his likeness and 
his personal history. At a children’s face painting area 
several artists will paint the faces of children so they 
look like Erskine Wood, completing the transformation 
by dressing the children in grey dickies to approximate 

the sweater worn by Erskine in the portrait. Once 
the participating children have been made up, they 
will be led on a group tour of the Pacific Northwest 
collection. This special “Erskine only” tour will lend 
an in-depth understanding of his life, as he was the 
son of a famous author, raised in a world of artists 2  
and writers, and also spent parts of his formative 
years living with Chief Joseph, a close friend of his 
father and a leader of the Nez Perce tribe. 
    While Reed focuses her attention on the Pacific 
Northwest collection, Sandy Sampson explores 
the museum’s collection of pieces created 
through the Works Progress Administration 
(WPA). Using a documentary about the works 
made through the WPA initiative as told by 
some of the people involved with the project 
and audience reactions to the works, and 
in conjunction with a board game she is 
creating based on Apples to Apples (a game 
about creating parallels and comparisons), 
Sampson draws attention to the similarities 
between the current economic climate and 

that of the depression, focusing on how a 
new social relationship to the production 
of art was created at that time.  

enlisted the aide of the Print Factory, a Kansas City based group 
that offers free print making workshops in public settings 
using home made portable printing presses, to address this 
issue. For one hour at the beginning of the evening they will 
offer a chance for fifty passers-by to print counterfeit tickets 
to the museum that will be accepted as valid admission for 
that night only. 
     While this action offers individuals free entrance to the 
museum, Jason Zimmerman’s project, Portland Silver, offers 
the opportunity for everyday items to enter the museum’s 
collection for one night. Working with the museum’s 
internationally acclaimed English silver collection, 
Zimmerman is providing a service where he silver-plates 
a small personal object given to him by visitors. These 
items, which could range from a piece of chewing gum 
to a crumpled note from a visitors pocket, will then be 
displayed alongside the silver collection. 
      In Constance Hockaday’s two part project, A History 
and Pigment, audience members can learn about a 
selection of paintings in the museum that have been 
created using pigments derived from natural and 
everyday sources as their base, as well as the pigments 
wider historical implications. There will be a guided 
tour that will visit the paintings Hockaday has 
selected, and the tour will culminate in a workshop 
where the audience will be able to make their own 
pigments and paints.
    As Hockaday makes visible the use of natural  
and commonplace materials in the museum’s 
painting collection, Harrell Fletcher’s and 
Varinthorn Christopher’s works each makes a 
place for common and everyday life moments to 
be featured in the museum. In Museum Visitor 
Cell Phone Photographs a photo-printing station 
will be set up in the museum’s photography 
gallery. At the station Fletcher asks visitors 
if they would show him the photos that they 
have on their cell phones. A selection of these 
pictures will then be enlarged, framed and hung 
alongside the photographs in the permanent 
collection for the duration of the night’s events. 
For Groove Nation Break Dance, Varinthorn 
Christopher makes a space for a dance troupe 
to bring a routine that one would normally 
only encounter performed on the street into 
the museum. Both of these projects provide 
access to the Portland Art Museum not 
normally granted to these individuals and 
groups, while simultaneously elevating and 
placing value on the subjects the artists are 
highlighting. 
    In Hannah Jickling’s project, Score-O, the 
idea of the museum as an unknown terrain 
is addressed in her collaboration with 
the Columbia River Orienteering Club.  
This project was conceived because in 
Jickling’s experience, even with the floor 
map provided and after repeated visits, 
she found the space confusing and 
difficult to negotiate. In conjunction 
with the museum staff and the group of  
orienteers, a topographical map of the  
museum was created. This map is offered 
to museum visitors as an alternative to 



      In Ariana Jacob’s contribution, music has been brought  
into the galleries in an unexpected way. Jacob has com-
missioned musicians, including Mirah, Joe Preston of 
Thrones, and Khaela Maricich of The Blow, to write songs 
for artworks in the museum’s collection in order to explore 
what she describes as “musical conversations between 
humans and artworks.” Those songs are then serenaded to 
the selected pieces throughout the course of the evening.
      In a collaboration between Laurel Kurtz, Avalon Kalin, 
local dowsers Mike Downey and Tom Lauerman, and vocalist 
Ashley Williams titled Auras and Music of Sculpture, a new 
light is literally shed on some of the works in the museum’s 
sculpture garden. Utilizing Downey and Lauerman’s 
experience they will dowse the sculptures in the courtyard 
to determine the colors of their auras and, in some cases, the 
musical tone the sculpture emanates. Once a sculpture’s aura 
has been identified, theatrical lighting and colored gels will be 
used to make visible the energy surrounding these sculptures 
that we might not otherwise see, and Williams will sing the 
corresponding musical tone of the sculptures. Throughout the 
night Downey and Lauerman will also be leading workshops 
on how to dowse works of art, sharing their skills and lending 
a new way of looking at art with the participants.
      In Eric Steen’s collaboration with local breweries Laurel-
wood, Old Lompoc, and Lucky Lab, he is also able to offer 
another way for audiences to experience art — through 
drinking beer. Steen invited local brewmasters to tour the 
museum with him and select a work of art from the collection 
to respond to in the form of the creation of a new beer based 
on their interpretation of the work. These beers will then be 
served at the museum during the event, as well as in the pubs 
of the microbreweries with information about the art that 
inspired them.
  The projects created for Shine a Light3: A Night at the 
Museum blur the boundaries between art and life and 
provide new access points for audiences: offering spaces 
for everyday moments to become part of the museum; 
applying unexpected disciplines to supply alternate ways 
of viewing art; bringing to the surface the lives and 
experiences of the people involved in the Portland Art 
Museum, whether it be the life of a boy in a painting or 
the personal curatorial selections of longtime museum 
volunteer. These projects offer new ways to experience 
the museum’s collection. My own project — a way of 
highlighting the works created for this event and to 
leave a trace of our presence there by compiling this 
catalogue — is similar to my initial idea of trailing 
glitter throughout the Portland Art Museum. This 
publication will travel beyond its walls, making 
its way home with visitors. I hope that this 
publication and event — like the glitter that I 
envisioned spreading throughout the museum 
and into the lives of the audience — will 
similarly leave small traces in the institution 
and lives of the viewers that will serve as a 
reminder that it is possible to see established 
institutions in a new light.

1http://chelseaartgalleries.com/David+Zwirner/Francis+ 
Al_FFs+2007.html

2 The portrait of Erskine held in the museum’s collection 
was painted by a friend of C.E.S as a gift.

3 The title of this essay—and subsequently the title of the 
event—is a reference to a song title and lyrics from the  
Canadian band Wolf Parade’s “Shine a Light,” not a re- 
ference to 1972 Rolling Stones song of the same name.  



Around a large table on the second floor of the Portland 
Art Museum, amidst the American collection, a raucous 
card game is played. 

Apples to Apples: Art and Labor is a game designed by Sandy Apples to Apples: Art and Labor is a game designed by Sandy Apples to Apples: Art and Labor
Sampson fashioned on the popular game Apples to Apples, 
a card game where the objective is to create a clever pairing of 
a noun card with a selected adjective card. To play Sampson’s 
version, participants start by choosing from a selection of 
images of historical and contemporary art works depicting 
labor or social issues and match a card of text referencing 
social or socioeconomic conditions to the image they selected. 
In her version there are no right or wrong answers, only lively 
dialogue and debate.  

The Portland Art Museum hosts a collection of American 
works from the 1930s and ‘40s, including a number of works 
commissioned by FDR’s WPA (Works Progress Administration) 
and FAP (Federal Art Project) programs. Many local artists who 
participated in these New Deal Programs worked with labor as 
a theme in their art and understood the large role it played in 
their lives and communities. Many of the artists involved in these 
initiatives were themselves involved in the labor movement. Today 
in Oregon many artists continue this tradition by working with 
economic and social issues via their art and engagement in their 
communities.

Working Artists is a casual documentary Sampson made to accompany 
Apples to Apples: Art and Labor.  The documentary features Oregonians 
who are interested in the historical relationship between artists and 
labor in Oregon, and contemporary artists who are working to improve 
conditions and explore alternative social and economic models. Apples 
to Apples: Art and Labor will screen continuously in the west stairwell.to Apples: Art and Labor will screen continuously in the west stairwell.to Apples: Art and Labor

Main Building: American Art 
6:00 PM - 12:00 AM

ART & BEER 
( AT THE MuSEuM )

ERIC STEEN
Eric Steen invited brewers from three Portland microbreweries — 

Laurelwood, Old Lompoc, and Lucky Lab Breweries — on a tour 
of the art museum. Each of the brewers selected an artwork from 

the tour and used it as inspiration for the creation of three new 
beers based on their interpretations of the artworks that inspired 

them. These beers will be unveiled at Shine a Light. Before 
or after drinking the beer outside in the sculpture garden, 
museum guests are encouraged to experience the full extent 

of the collaboration by visiting the chosen artworks on view 
in the collection where they can read about the brewers’ 

decisions and choices.

Exterior Sculpture Garden 
6:00 PM - 12:00 AM

IMAGE : BELIN LIU & NICOLE LAVELLE

APPlES To APPlES: 
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SaNDY SampSON

4



Varinthorn Christopher invited a street dance team, 
Groove Nation Dance Studio, to perform a breakdance 
at the Portland Art Museum. The dance team will 
replicate the same routine that they do on the street. 

About the Groove Nation Academy:
Groove Nation Academy was developed when Beau 
Sem, the group’s founder, took it upon himself to 
bring his passion for positive Hip Hop to the little 
city of Vancouver, Washington. Beau is an award-
winning choreographer, creative director and 
dance coach. Beau’s main passion is to inspire 
young people to live a life of purpose without 
compromise.
·  http://www.groovenationdance.com

Performers: Nic Raingsey, Othai Siharath, 
and Mike Sy

Main Building: Schnitzer Court 
8:00 PM (30 min.)

DoRIS ENNIS CollECTIoN
KaTY aShER, DORIS ENNIS, hELEN REED
Down in the vaults of the art museum in a temperature-controlled room, 
hundreds of artworks are displayed only to the museum staff and volunteers. 
These are the works of the permanent collection. They are safely stored and 
available for exhibition at the Portland Art Museum, and also for loan to other 
art institutions. 

Doris Ennis is a central figure in helping the museum keep track of all of the 
pieces of art in the vaults, on the museum walls and on loan in the world at large. 
For over 35 years Doris has volunteered at the Portland Art Museum, recording 
every artwork that the Museum keeps in the collection. During this time she 
has processed literally thousands of artworks at her typewriter in the Office of 
the Registrar. Her job has been to populate the Museum’s card catalogue with 
hand-typed information about when and how the work was acquired. For example, 
a work might arrive as part of a large donation to the Museum from a collector, 
or an artist might will a work to the museum. It is Doris’s job to record all of this 
information.

During Shine a Light, look for the Doris Ennis indicators. These works are distin-
guished for the night with a small plaque, like the image below. Doris has selected  
ten works grouped together by two themes:

Theme #1  |  DRAMA:  TELLS A STORY
John De Andres : Dying Gaul (American Art)Dying Gaul (American Art)Dying Gaul
Allen Houser : Singing Maidens (Grand Ronde Center for Native American Art)
William Morris : Artifact Panel (Native American Art) Artifact Panel (Native American Art) Artifact Panel
Lucia Wiley : Buffalo Hunt (Native American Art) Buffalo Hunt (Native American Art) Buffalo Hunt
Jacci Den Hartog: Peach Blossom Spring (Contemporary Art)Peach Blossom Spring (Contemporary Art)Peach Blossom Spring

Theme #2  |  BEAUTY:  PLEASING TO THE EYE
Francois Boucher : Portrait of a Lady (European Art) 
Unknown: Four Hair Ornaments (Schnitzer Chinese Collection) 
Claude Monet : Waterlilies (Clement Greenberg Collection) 
Constantine Brancusi : A Muse (Clement Greenberg Collection) A Muse (Clement Greenberg Collection) A Muse
Norracio Torres : Seated Nude (Post-Seated Nude (Post-Seated Nude 1960’s Art) 

Various Locations
6:00 PM - 12:00 AM

THE AuRAS AND MuSIC
oF SCulPTuRE
avaLON KaLIN, LauREL KuRTz, mIKE DONEY
In a collaboration between Laurel Kurtz, Avalon Kalin, local dowsers Mike Downey and 
Tom Lauerman, and vocalist Ashley Williams titled The Auras and Music of Sculpture, a new 
light is literally shed on some of the works in the museum’s sculpture garden. Utilizing 
Downey’s and Lauerman’s experience, they will dowse the sculptures in the courtyard to 
determine the colours of their auras and the musical tone the sculpture emanates. Once 
the sculpture’s aura has been identified, theatrical lighting and coloured gels will be used 
to make visible the energy surrounding these sculptures that we might not otherwise 
see. Downey and Lauerman will be leading a workshop on how to dowse works of 
art, sharing their skills and lending a new way of looking at art with the participants. 
Later in the evening, Williams will sing the corresponding musical tone of the 
sculptures. 

DOWSING FOR COLOR WORKSHOP

Main Building: Exterior Sculpture Garden 
6:15 PM (60 min.)  

DOWSING FOR MUSIC

Main Building: Exterior Sculpture Garden
8:30 PM (20 min.)

guished for the night with a small plaque, like the image below. Doris has selected  

GRooVE NATIoN 
BREAKDANCE 

vaRINThORN ChRISTOphER
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A HISToRy AND PIGMENT
CONSTaNCE hOCKaDaY
A History and Pigment is a two-part project including a lecture and a 
workshop. A lecture covering an incomplete history of pigments will take 
place in the form of a walking tour of the museum, using a series of 
paintings as points of reference. The final part of the event will take 
place in the Kinney classroom, where Hockaday will lead a workshop 
on pigment extraction. Each audience member will be able to take 
home a vile of pigment or homemade paint that they have made 
from natural/non-toxic materials that could include: soot, ash 
from burnt paper, talcum powder, ground up seashells, baked soil, 
powdered rust, pulverized brick, paprika, turmeric, chili powder 
or ginger.

Main Building: Kinney Classroom 
9:15 PM (90 min.)  

IKEBANA
( AT THE MuSEuM )

ERIC STEEN
Contemplating the theme, “shine a light,” Eric Steen went 

on a search in the museum for something that might be 
hidden in order to direct more attention toward it. Discovering 

the ikebana floral arrangement at the base of an artwork in the 
Asian collection, Eric contacted the Portland chapter of the 

Ikebana International, the group that creates the arrangement 
every week or two, and has invited them to produce a number of 

larger arrangements for the evening. Ikebana is loosely translated as 
“bring life to flowers.” Ikebana is a Japanese creative art that uses all 

types of found plant materials, emphasizing asymmetrical forms, empty 
space, and harmony among all materials. The Ikebana International 

utilizes this art form to introduce people to Japanese culture and create 
“friendship through flowers.”

Five ikebana schools associated with the Portland Chapter of the Ikebana 
International — the Ikenobo, Ohara, Ryusei-Ha, Saga-Goryu, and Sogestu 

schools — are each creating an arrangement with a different emphasis on 
shape, size, materials, and theory. Early in the evening the finishing touches will 

be made while viewers watch, and the schools will provide short presentations 
about their school, ideas, and choices for their arrangement.

WALKING TOUR
Main Building: Main Entrance

7:00 PM (20 min.)

Wa ko  H en j yo j i



7

PoRTlAND SIlVER
JaSON zImmERmaN

Portland Silver speaks not only to the physical objects of the Portland Art Museum’s 
extensive silver collections but also to the history of their acquisition. The stewards 
of this collection are quick to point out that its entire existence is the result of much 
generosity from members of the Portland community. This ethos is carried through 
the Portland Silver project — if only in a metaphorical sense — by continuing to allow 
community members the opportunity to aid in the expansion of the collection, as previous 
patrons have done in building the institution’s current holdings. Objects of varying uses 
and materials will be transformed through an “alchemic” process into pieces of silver (sort 
of ). Museum staff and visitors are encouraged to contribute items of nearly any kind to 
the project. This could range from a piece of jewelry to a disposable coffee cup, or piece of 
chewed gum. During the one night only event, in full view of the public, as many of these 
objects as possible will undergo the process of transmutation, be cataloged, photographed 
and ultimately made available for display to the public. The stories of the objects, their 
significance to the original owner, their relative dates and ages, etc., will be made available 
through a series of didactic texts and object labels similar to those that line the walls and 
vitrines of the Museum’s galleries. 

Main Building: Hoffman Entrance
6:00 PM - 10:00 PM

A NIGHT To SAVE 
ENDANGERED lANGuAGE:
lEARN To CouNT IN MoN!
vaRINThORN ChRISTOphER
Varinthorn Christopher invites museum visitors and family to learn how 
to count in Mon using the Mon Counting Book. Visitors can also play a 
game and to try to win a copy of book to take home. 

About the Mon Book: 

The Mon Counting Book is a part of Varinthorn Christopher’s book  
translation project for endangered languages around the world. 
Varinthorn began with Mon language because her ethnicity 
is Mon-Thai. Mon is an indigenous culture of lower Burma. 
Varinthorn’s grandparents illegally immigrated to Thailand 
during WWII. Today people of Mon decent have no 
homeland. The Mon language now faces the danger of 
extinction. The Mon Counting Book is now published 
in full color on LuLu with the cost of $15 per book. 
Christopher has donated a copy of the book to the 
museum as a part of its education program collection.   

Main Building: Goodman Gallery 
8:45 PM (35 min.) 

MuSEuM VISIToR  
CEllPHoNE 
PHoToGRAPHS
haRRELL FLETChER
Harrell Fletcher has set up a table with a 
computer, various cables, and a photo printer 
in the museum near the photo galleries. 
Fletcher will assist participants to select an 
image from their personal cell phone photo 
collections to be enlarged, placed in a 
frame, and displayed with the museum’s 
collection of photographs during part of 
the night’s event. After the photographs 
have been shown, the participants can 
take their prints home with them.

Jubitz Center: Photography 
6:00 PM - 12:00 PMWa ko  H en j yo j i
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THE PRINT FACToRy
JESSE mCaFEE, WILL BuRNIp, aND zaCh SpRINgER
The Print Factory is a mobile, miniature print shop. It pairs a highly crafted tradition 
with contemporary art in the streets, and gives people an insight into how the world 
has changed due to the invention of printmaking and the rise of the multiple. When 
an individual participates, by choosing a free print from the Print Factory display, it 
generates a conversation about the medium and process. 

The presses that each Print Factory utilizes are fixed to a mobile stand, equipped with 
bicycle wheels and a cabinet that stores all of the equipment and supplies for the print 
shop. The etching presses are both hand-crafted wooden machines that are used to 
print relief and monotype processes. In celebration of the entrepreneur Guttenberg, 
the West Coast Print Factory press will also function as a mock letterpress for the 
night at the Portland Art Museum. 

Wood, metal, ink and paper have been crafted and combined in order to spread 
information and art across cultures and through boundaries for hundreds of years. 
Even if a participant knows about the history and technical nuances of printmaking, 
they still are confronted with the idea of art as a communal performance and 
exchange. The Print Factory is designed to bring an understanding not only of 
how the machine works but also why it is so vital to democracy and the dispersal 
of information. 

Each print from the Print Factory has a stamp of authenticity on the back of the 
print and names the artists that designed and carved the plate or block. The artists 
donate the block to the library of the Print Factory, or an edition is run and then 
dispersed to the public on a first come first served basis. Shine a Light will include 
prints related to the Portland Art Museum. 

Park Avenue Sidewalk and Exterior Sculpture Garden 
6:00 PM - 12:00 AM

PoRTRAIT oF ERSKINE 
WooD
hELEN REED
Portrait of Erskine Wood is an invitation for young gallery 
attendees to perform as a fascinating character from Pacific 
Northwest history. Erskine Wood, son of CES Wood, 
embarked at age 13 on a remarkable journey to visit a 
friend of his father in Nespelem. This experience was so 
transformative for the young man that he returned to visit 
the same friend again during the next summer. Young 
participants aged 13 and under are invited to join us in 
the Discovery Center for face painting and costuming 
to resemble the young Erskine in 1892. 

There is an exclusive tour for the transformed 
Erskines, one that only they can experience. Once 
in character, the Erskine troupe will undertake a 
journey resembling his journey in 1892 through the 
collection of the Portland Art Museum. The tour 
will focus on the things that Erskine would have 
seen and experienced at this time, and reflect on 
how he might have perceived these things through 
the writings he made in his journal. 

Come and find Erskine in the Discovery Center!

Main Building: Discovery Center 
(for children) 
6:00 PM - 8:00 PM



RouGH RIDER (RE)VIEW
pRESENTED BY 
ThE NORThWEST FILm CENTER
Since August 15, 1922, when then Vice-President Calvin 
Coolidge came to Portland for the ground breaking ceremony 
(the public dedication by Judge Wallace McCamant was 
November 11), the monumental statue of Theodore Roosevelt 
has sat atop its granite pedestal in front of the Portland Art 
Museum. The sculpture was a gift to the City of Portland 
from Dr. Henry Waldo Coe (1857-1927): philanthropist, 
owner of a mental hospital, and friend, admirer, and political 
cohort of Roosevelt. One of the major commissions by 
Alexander Phimister Proctor (1860-1950) — celebrated 
for his sculptures of wildlife and western heroes — the 
monument cost the princely sum of $40,000 and was 
notable enough to be the subject of the Metropolitan 
Museum of Art’s first educational film about sculpture 
— The Making of a Bronze Statue (1922). Tonight 
we watch Proctor making Rough Rider at the Henry 
Bonnard Foundary in New York, its journey to 
Portland, and the installation 77 years ago on the very 
spot where bronze horse and rider, and ephemeral 
light and image now come together. Let’s hear it 
for film preservation.

South Park Blocks: Outside Main Building  
6:00 PM - 12:00 AM

RAM THAI AT THE MuSEuM
vaRINThORN ChRISTOphER
Varinthorn Christopher invited a Thai dancer, Suphannee Bunsri-
Sturgisto, to perform a traditional Thai dance at the Portland Art 
Museum. Suphannee will perform Ram Thai, a traditional Northern 
sword dance which is inspired by an ancient martial art. Ram Thai 
is usually performed for the celebration of a special ceremony or 
special event. Both artists hope that this can bring element of 
celebrating the Portland Art Museum as a diverse cultural 
institution. 

Main Building: Schnitzer Court 
6:30 PM (30 min.)
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SCoRE-o
haNNah JICKLINg

Score-O institutes the Portland Art Museum as a site for sport. In collaboration 
with the Columbia River Orienteering Club, this project will offer a new approach 

to navigating the museum’s “terrain,” while simultaneously offering a unique art-
viewing opportunity to the back-woods competitor.

Typically, the sport of orienteering involves navigating one’s way between specified 
points of woodland terrain with the aid of a topographical map and compass. The sport 

combines creative decision-making, physical endurance, and navigational skills in some of 
the most scenic wilderness areas (and now museum collections) in the world.

Using the conventions of an orienteering map, Score-O will mark museum features in distinctive 
topographical terms. These will include: contour lines (stairs, floors and elevators), physical barriers 

(walls, doors), water sources (drinking fountains, toilets) and curious ‘man made objects’ (such as 
Gwynn Murrill’s Coyote IV or Roy Lichenstein’s Brushstrokes).

Special features will also include the Portland Art Museum’s collection of Asian screens which are 
topographical records dating back as early as the 14th century. Participants in Score-O will also reckon with 

vegetation unique to the institutional environment: manicured shrubs, artificial plants and two-dimensional 
renderings of landscape, trees and other greenery. 

Various Locations 
6:00 PM - 12:00 AM
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SMIlE, youR* 
oN CAMERA
CYRuS SmITh
The night of Shine a Light, Cyrus Smith will project a live 
video feed from the Portland Art Museum’s closed circuit 
security system in the Whitsell Auditorium. This live 
video feed will allow viewers to survey concurrent events 
and happenings around the museum in a movie theater 
setting.  

Any parcels larger than 11 × 14 inches will need to be 
surrendered in order to attend this event.

*A note from Cyrus Smith about the title of this piece: 
I know this is poor English, but there is good 
reason. I found the title for this piece written just 
like this on a sign in New Haven Connecticut 
a long time ago… right across the street from 
Yale of all places. I was intrigued by the irony 
of its location, and have also been thinking 
about how the possessive “your” implies 
ownership. 

This is your security state, have a seat.

Main Building:
Whitsell Auditorium 
6:00 PM - 12:00 AM 

SERENADES:  MuSICAl 
CoNVERSATIoNS BETWEEN 
HuMANS AND ARTWoRKS
aRIaNa JaCOB
Serenades are a series of performances by Portland-based musicians who were each invited 
to compose an original piece of music specifically for an artwork of their choice from the 
museum’s permanent collection. These performances explore the creation of direct and 
personal relationships with visual artworks using different forms of music, including pop, 
electronic, hip hop and classical.

Come watch this series of songs as intimate interactions between human and art object.

ORIGINAL SONGS WRITTEN AND PERFORMED BY:

Christopher Doulgeris (of Hooliganship) 
Main Building: Grand Ronde Center for Native American Art 
7:13 PM (5 min.)

Drew Slum and Blacque Butterfly 
Jubitz Center: Post-1960’s Art 
8:15 PM (15 min.)

Honey Owens (of Valet) 
Main Building: European Art 
9:15 PM (15 min.)

Khaela Maricich (of The Blow), video  
Jubitz Center 
9:45 PM and 10:45 PM

Joe Preston (of Thrones) 
Main Building: Schnitzer Center for Northwest Art 
10:15 PM (15 min.)

Mirah
Jubitz Center: the Clement Greenberg Collection 
11:15 PM (10 min.)



THE WRITING 
oN THE WAll
pRESENTED BY 
ThE NORThWEST FILm CENTER
Before the cameras roll, before the casting call, before 
preproduction on a film ever begins, a film is born as the faintest 
hope of an idea in the mind of the screenwriter. Through multiple 
drafts, rewrites, cut scenes, added scenes, new characters, title 
changes, and conceptual alterations, a workable script is slowly 
(painfully, excruciatingly, maddeningly) developed. Where 
DVD extras may give you the opportunity to peek behind 
the scenes of a film in production, The Writing on the Wall 
gives you a chance to peek into the mind of the screenwriter 
while writing a script — in real time. Over the course of the 
evening, a local screenwriter will make public an otherwise 
private process: the struggle to translate an ethereal idea into 
a solid script. Projected in larger than life fashion onto the 
Sammons Gallery wall directly from our incognito writer’s 
laptop, you’ll be privy to moments of the most intense 
inspiration, and, alternatively, the stretches of frustrating 
desolation where the words simply seem to dry up.

Main Building: outside Whitsell Auditorium
6:00 PM - 12:00 AM

SMIlE, youR* 
oN CAMERA
CYRuS SmITh
The night of Shine a Light, Cyrus Smith will project a live 
video feed from the Portland Art Museum’s closed circuit 
security system in the Whitsell Auditorium. This live 
video feed will allow viewers to survey concurrent events 
and happenings around the museum in a movie theater 
setting.  

Any parcels larger than 11 × 14 inches will need to be 
surrendered in order to attend this event.

*A note from Cyrus Smith about the title of this piece: 
I know this is poor English, but there is good 
reason. I found the title for this piece written just 
like this on a sign in New Haven Connecticut 
a long time ago… right across the street from 
Yale of all places. I was intrigued by the irony 
of its location, and have also been thinking 
about how the possessive “your” implies 
ownership. 

This is your security state, have a seat.

Main Building:
Whitsell Auditorium 
6:00 PM - 12:00 AM 

STRANGER MoMENTS 
AT THE MuSEuM
avaLON KaLIN aND CYRuS SmITh

Stranger Moments at the Museum is a project that uses the 
stories of employees and staff at the Portland Art Museum for 
re-enactment theatre. Working with the people at Portland Art 
Museum, artists Avalon Kalin and Cyrus Smith use descriptions 
of moments at the museum that involve strangers to create short 
theatrical scenes, and then perform them as re-enactments with 
amateur and professional actors throughout the museum’s spaces.

Museum-goers can expect to follow the roving re-enactment troupe 
around the museum during scheduled intervals, or stumble upon an 
interesting interaction as it unfolds.

For Stranger Moments at the Museum, employees, staff, and volunteers 
at Portland Art Museum were asked to recall interactions they have had 
with strangers. 

Here are some of the scenes you might see:

I BEGAN TO LAUGH, GENTLY
A volunteer is compelled to laugh at a visitor’s antics.
BEHIND THE GIF T SHOP
An interesting character glides around the museum hoping for something.
I TRIED NOT TO LOOK AT THEM
During a tour of one of the galleries, a volunteer must deal with a unique 
situation.
I SMELL SMOKE
Strange things can happen at the coat check at the museum.

Main Building: Main Entrance 
7:30 PM and 9:00 PM (60 min. each)
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KaTY aShER
Katy Asher investigates how artists and audiences 
create shared meaning around ideas of place through 
group work, participation and facilitative practices. As 
a founding member of the four-member arts group 
The M.O.S.T., Asher performed in festivals, galleries 
and museums including TBA:05, the 2006 Melbourne 
International Arts Festival, the Victorian College of 
the Arts Margaret Lawrence Gallery (Melbourne, 
AUS) and the Pomona College Museum of Art 
(Pomona, CA).  
 The M.O.S.T. received official recognition for their 
work as Mostlandian ambassadors from the mayors 
of Melbourne, Australia and Tilburg, Netherlands. 
Her projects have been included in Art Journal, 
Utne magazine and Oregon Humanities magazine. 
Katy and collaborator Rudy Speerschneider recently 
showed work at The Pomona Museum College of 
Art (Pomona, CA) as part of suddenly, a series of 
publications, exhibitions, and other public events 
concerning the new shape of cities.

vaRINThORN ChRISTOphER
Varinthorn Christopher (also known as the Siamese Buckaroo) 
is of Thai-Mon descent. Varinthorn was born in Bangkok, 
Thailand during the middle of a Coup d’état and immigrated 
into the United States when she was 20 years old. Her work 
is mostly generated from her own personal experience and 
background, which derives from her interest in politics, 
cultural diversity, community engagement, and environmental 
activism. Her medium ranges from writing, book publishing, 
website design, computer programming, photography, 
mindfulness re-search, cooking, and documentary films. She 
received her MFA in Contemporary Art Practice with an 
Emphasis in Social Practice from Portland State University 
in 2009. Varinthorn has exhibited at several venues including 
Exit Underground (Exit Art, New York), Portland City 
Hall, New York City Conflux Festival, Project Row House 
(Houston, Texas), Disjecta (Portland, Oregon), and the 
PICA Time Based Art Festival. She has also recently co-
authored articles in Mental Health, Religion & Culture and 
the Art Journal.
·  www.daikons.com

JEN DELOS REYES
Jen Delos Reyes is an artist originally from Winnipeg, 
MB, Canada. Her research interests include the history 
of socially engaged art, group work, and artists’ social 
roles. She has exhibited works across North America and 
Europe, and has contributed writing to various catalogues 
and institutional publications. In 2008 she contributed 
writing to Decentre: Concerning Artist-Run Culture 
published by YYZBOOKS. In 2006 she completed an 
intensive workshop, Come Together: Art and Social 
Engagement, at The Kitchen in New York. She has received 
numerous grants and awards including a Social Sciences 
and Humanities Research Council of Canada Grant. 
She is the founder and organizer of Open Engagement, 
a conference on socially engaged art practices. She is 
currently an Assistant Professor and teaches in the Art 
and Social Practice MFA concentration at Portland State 
University.
·  www.jendelosreyes.com

haRRELL FLETChER
Harrell Fletcher has worked collaboratively and 
individually on a variety of socially engaged, inter-
disciplinary projects for over fifteen years. His work has 
been shown at SF MOMA, the de Young Museum, The 
Berkeley Art Museum, and Yerba Buena Center For 
The Arts in the San Francisco Bay Area; The Drawing 
Center, Socrates Sculpture Park, The Sculpture Center, 
The Wrong Gallery, and Smackmellon in NYC; 
DiverseWorks and Aurora Picture show in Houston, 
TX; PICA in Portland, OR; COCA and The Seattle 
Art Museum in Seattle, WA; Signal in Malmo, Sweden; 
Domain de Kerguehennec in France; and The Royal 
College of Art in London. He was a participant in 
the 2004 Whitney Biennial. Fletcher has work in the 
collections of MOMA, The Whitney Museum, The 
New Museum, SF MOMA, The Berkeley Art Museum, 
The De Young Museum, and The FRAC Brittany, 
France. In 2002 Fletcher started Learning To Love You 
More, an ongoing participatory website with Miranda 
July. A book version, LTLYM, was published in 2007 
by Prestel. Fletcher is the 2005 recipient of the Alpert 
Award in Visual Arts. His exhibition, The American 
War, originated in 2005 at ArtPace in San Antonio, TX, 
and traveled to Solvent Space in Richmond, VA, White 
Columns in NYC, The Center For Advanced Visual 
Studies MIT in Boston, MA, PICA in Portland, OR, 
and LAXART in Los Angeles among other locations. 
Fletcher is a Professor of Art and Social Practice at 
Portland State University in Portland, Oregon.
·  www.harrellfletcher.com

CONSTaNCE hOCKaDaY
Constance Hockaday was born and raised in deep 
South Texas along the US/Mexico border and 
has spent most of her adult life wearing cowboy 
boots, building rafts and creating community 
media stations in indigenous communities 
living in resistance. Constance received a BA in 
Participatory Community Development from 
Prescott College and is currently enrolled in the 
MFA program at Portland State University with a 
focus on Art and Social Practice. She enjoys giving 
lectures on Ethics and Participatory practice. 
Most recently Constance has been working on a 
project called Swimming Cities of Serrinesima, 
a collaborative endeavor that involved building 
and motoring three functional and sculptural junk 
rafts from Slovenia to Venice, coinciding with the 
Venice Biennale. The near future is uncertain, but 
she hopes will include: floating the Columbia from 
Portland to Astoria by hand made vessel, singing 
in a queer country cover band, and training as a 
community mediator.  
·  www.constancehockaday.com 
·  www.constancehockaday.blogspot.com 
·  www.swimmingcities.org

aRIaNa JaCOB
Ariana Jacob makes work that uses conversation as 
art medium and subjective research method. Her 
work explores the ideals and the experiences of 
group thinking processes, participatory culture, social 
relatedness and alienation. Recent works include 
a conversation space inside of a tent for people to 
discuss the broken history of the American tradition 
of breaking with tradition, screen printed posters that 
build curated ongoing public dialogues, and Portland 
Stock, a public dinner party and democratically awarded 
artist grant, produced in collaboration with Katy Asher 
and Amber Bell.

haNNah JICKLINg
Hannah Jickling has been developing her practice 
as snow shoveler, hairdresser, tropical stylist, exotic 
vacationer and amateur potion maker. She works 
individually and collaboratively with a soft spot for free 
and found materials. Right now, she is attempting to 
cultivate magic as intrinsic and motivating force in her 
art-making. 
     In past years she has lived and worked in Halifax, 
Glasgow, Toronto and the Yukon. She now lives in 
Oregon where she is doing her MFA in Contemporary 
Art Practice with a focus on Art and Social Practice at 
Portland State University. Upcoming projects include a 
residency at Mildred’s Lane in Pennsylvania, orchestrating 
a cross-continental cocktail (between Portland and 
Inverness, Nova Scotia) and a collaborative ‘Canoedio’ (a 
studio in a canoe) developed on a six-day paddle on the 
Yukon River. 

avaLON KaLIN
Interdisciplinary artist Avalon Kalin explores consciousness 
and relationships through idio-syncratic project work. Most 
often originating from the particular interests and anecdotes 
from himself and people around him, Kalin’s work provokes 
and embodies spontaneous revelry of the experiences that 
comprise contemporary life. After emerging from Portland’s 
DIY creative culture, Kalin’s projects have been realized 
within institutions such as the Yerba Buena Center For The 
Arts, Portland City Hall, Disjecta Gallery, and the Sundance 
Film Festival.  
·  www.avalonkalin.blogspot.com  
·  www.avalonkalin.com
·  avalonkalin@yahoo.com



ProjectGrow, a position that beautifully informs both 
her ideals of casual pedagogy and her belief that we are 
all shaping reality together.  
·  www.parallel-university.org

CYRuS SmITh 
An artist and producer in numerous collectives and 
collaborations, Smith was a co-founder of the Pancake 
Clubhouse Historic Township and Activity Destination 
for the Living Arts (welcomes you), an alternative arts 
space in Northeast Portland, where he coordinated an 
active exhibition schedule and residency program from 
2008-2009. 
  Recent independent projects include The 
Christmas Time Radio Hour, a weekly program on KPSU 
dedicated to Christmas and holiday music, Art Talk AM 
on the Radio, a weekly interview show which focused 
on local, national and international artists and curators, 
and Neighborhood Projects Media, which was featured as 
part of a collaborative project for the 2008 Time Based 
Arts Festival, sponsored by the Portland Institute for 
Contemporary Art.

ERIC STEEN
Eric Steen’s current artwork takes the form of socially engaged 
projects that explore labor, leisure, and the temporary utopias 
and dystopias that exist in our daily lives. He received his 
MFA in 2009 with an emphasis in Art and Social Practice at 
Portland State University. He has exhibited, performed, and 
provided art events in various galleries and public venues in 
Oregon and California including the PICA Time Based Arts 
Festival, Disjecta, Southern Exposure, Portland City Hall, 
Igloo Gallery, Worksound Gallery, and the Pancake Clubhouse. 
Eric was a panelist at the San Francisco MOMA as part of the 
“Art of Participation: 1950 to Now” exhibition. His writing was 
published in a group article for the Winter 2008 Art Journal, 
and his paper “Creating Your Ideal Schedule,” was used in the 
project A Grassy Mound (With Kind Regards to Utopia) at 
the California College of Arts. He also maintains a blog about 
utopias and dystopias at beerandscifi.com. He was a presenter at 
this year’s “Foundations in Art: Theory and Education (FATE) 
Conference and spoke about implementing social practice into 
the Foundations classroom.

JaSON zImmERmaN
Jason Zimmerman’s (b. 1978) interdisciplinary projects have 
garnered widespread exposure over the years and are frequently 
included in national exhibitions, screenings, and publications. His 
work has been exhibited at the UCLA Hammer Museum in Los 
Angeles, the Corcoran Gallery of Art in Washington, D.C., and 
SCOPE art fairs in New York and Miami. He recently mounted his 
fifth solo exhibition, “Feel Better, Longer,” at Civilian Art Projects, 
which received attention from Art in America, DailyServing and The 
Washington Post. Among the other publications to have written about 
his work are The Los Angeles Times, US News and World Report and NY 
Arts Magazine. He received a Bachelor of Fine Arts in photography 
from the Corcoran College of Art + Design in 2003, and is currently 
pursuing his Master of Fine Arts — with an emphasis in Art and 
Social Practice lead by artists Harrell Fletcher and Jen Delos Reyes 
— at Portland State University in Portland, Oregon.
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Thank you to Christina Olsen, whose vision and energy made this 
event possible and Jillian Punska, Cassandra Adams-Harford and 
Jessica Lyness for their hard work, dedication and support.
  Special thanks to Young Patrons of the Portland Art Museum for 
sponsoring the night’s music, and to KPSU for providing sound and 
stage management assistance.
 Thank you: Jared Arave, Crystal Baxley, Rob Bearden, Zach Beckwith 
(and Lompoc Brewery), Dick Belger, Blacque Butterfly, Lisa Ciccarello, 
Julia Cole, The Columbia River Orienteering Club, Mike Doney, 
Christopher Doulgaris, Ally Drozd, Melissa Dyne, E*Rock, Doris Ennis, 

LauREL KuRTz
Laurel Kurtz is a Portland, OR native. She is an 
interdisciplinary artist working in social practice, 
public and collaborative projects, and environmental 
sculptural works. Kurtz has shown internationally 
at the International Gallery in Liverpool’s 2008 
European Capital of Culture, and she recently 
had an artist residency at Elsewhere Artist 
Collaborative, a living museum in Greensboro, NC. 
Laurel Kurtz and Steven Beatty have a permanent 
environmental work on display through the 
Oregon Arts Commission’s Oregon Percent for  
Art Program.  

NORThWEST FILm CENTER
The Northwest Film Center is a regional  media 
arts resource and service organization founded to 
encourage the study, appreciation, and utilization 
of the moving image arts, foster their artistic and 
professional excellence, and to help create a climate  
in which they may flourish. The Center provides a 
variety of film and video exhibition, education, and 
information programs primarily directed to the 
residents of Oregon, Washington, Idaho, Montana, 
and Alaska.
·  www.nwfilm.org

pRINT FaCTORY
The primary Print Factory is centered around 
a portable printing press and its crew. As Print  
Factory Crew Members, our goal is to make 
everyone who passes by us on a street corner an 
art collector, free of charge. Producing art on-site 
while handing it out to the public sparks dialogue 
about the processes behind printmaking and the 
historical impact of the multiple in everyday life. 
Sharing the process and the product of printmaking 
stimulate community by provoking questions 
about the utility of printmaking and the nature of 
art. The three Print Factory Crew Members are 
Jesse McAfee, Will Burnip, and Zach Springer.

hELEN REED
Helen Reed is an graduate student at Portland 
State University working towards an MFA in 
Contemporary Art Practice with an emphasis 
on Art and Social Practice. Over the past 
four years Helen’s art practice has involved 
working with specific invested communities. 
During this time she has landed the first 
senior citizen on the moon, contacted Marshall 
McLuhan by Ouija Board, and coordinated 
a lesbian-separatist rave in the farmlands  
of Ontario. Her most recent project is Twin 
Twin Peaks, a third season of “Twin Peaks,” 
written and acted by the show’s fans. Twin Twin 
Peaks premiered this summer at the Twin Peaks 
Fan Festival. 

SaNDY SampSON
Sandy Sampson’s art practice (dating from the 
late 70’S) is currently focused on alternative and 
casual pedagogy. She is a founding member of 
Parallel University, an evolving institution that 
exists to promote and validate spontaneous 
learning in public.  
 Recent exhibitions of her public collabor-
ative projects include PICA’s TBA Festival 
(2008), Proflux Festival (2008), and Galleria 
Perdida at Houston’s Project Row House’s 
Parasite Gallery (2009).
 Sampson works as an art specialist for 
adults with developmental disabilities at 

Tu Fawning, Brian Ferriso, Ben Flerchinger (and Lucky Lab 
Brewery), Groove Nation Dance Studio, Bruce Guenther, 
Alan Hakim, Nolan Hibbard, Lisa Hoffman, Ted Hurliman, 
Ikebana International (Portland Chapter), Matthew Juniper, 
Chad Kennedy (and Laurelwood Brewery), Caroline Kim, 
Michiko Kornhauser, Tom Lauerman, Nicole Lavelle, Belin 
Liu, Matt Livengood, Matt Lueders, Khaela Maricich, 
Mirah, The Northwest Region of the American Society 
of Dowsers, Northwest Film Center, Daniel C. Osbourne, 
Pinball Publishing, Joe Preston, Nic Raingsey, Ramona 
Rutz, Othai Siharath, Radio Sloan, Drew Slum, Stephanie 
Steen, Mike Sy, Ellen Thomas, Stacie Webb, Kate Weikert, 
Ashley Williams, Tess Yinger, as well as all the staff at the 
Portland Art Museum who participated in the projects 
and made this event possible. 
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ABOUT THE M.F.A. IN ART AND  
SOCIAL PRACTICE AT  
PORTLAND STATE UNIVERSITY

The MFA in Contemporary Art Practice with an 
emphasis in Art and Social Practice at Portland State 
University is a two-year program that encourages 
students to develop and utilize their artistic skills 
to engage in society. Social practice might appear to 
be more like sociology, anthropology, social work, 
journalism, or environmentalism than art, yet it retains 
the intention of creating significance and appreciation 
for audiences in a similar way to more conventional 
art. Students learn about a variety of working artists 
and non-artists who have engaged in civic activity, and  
apply their knowledge and abilities to initiate, develop, 
and complete projects with the public—individuals, 
groups, and institutions. More information available 
at http://psusocialpractice.org

ABOUT THE 
PORTLAND ART MUSEUM

The seventh oldest museum in the United States 
and the oldest on the West Coast, the Portland 
Art Museum is internationally recognized for 
its permanent collection and ambitious special 
exhibitions drawn from the Museum’s holdings and 
the world’s finest public and private collections. The 
Museum’s collection of 42,000 objects, displayed 
in 112,000 square feet of galleries, reflects the 
history of art from ancient times to today. The 
collection is distinguished for its holdings of arts 
of the native peoples of North America, English 
silver, and the graphic arts. An active collecting 
institution dedicated to preserving great art 
for the enrichment of future generations, the 
Museum devotes 90% of its galleries to its 
permanent collection. The Museum’s campus of 
landmark buildings, a cornerstone of Portland’s 
cultural district, includes the Jubitz Center for 
Modern and Contemporary Art, the Gilkey 
Center for Graphic Arts, the Schnitzer Center 
for Northwest Art, the Northwest Film Center, 
and the Confederated Tribes of Grand Ronde 
Center for Native American Art. With a 
membership of more than 22,000 households 
and serving more than 350,000 visitors annually, 
the Museum is a premier venue for education  
in the visual arts. For information on exhi-
bitions and programs, call 503·226·2811 or visit  
www.portlandartmuseum.org



6 PM - 8 PM PoRTRAIT oF ERSKINE WooD  (page 8)
  FACE PAINTING AND DRESS-UP FOR CHILDREN
  Main Building: Discovery Center, 
  (Tours for children to follow at 7 PM and 8 PM  — tour is 30 min.)

6 - 10 PM  PoRTlAND SIlVER  (page 7)
  Main Building, Hoffman Entrance

6:15 PM  THE AuRAS AND MuSIC oF SCulPTuRE  (page 5)
  DOWSING FOR COLOR WORKSHOP
  Main Building, Exterior Sculpture Garden (60 min.) 

6:30 PM  RAM THAI AT THE MuSEuM  (page 9)
  Main Building: Schnitzer Court (30 min.)

7:00 PM  IKEBANA (AT THE MuSEuM)  (page 6): Walking Tour
  Main Building: Main Entrance (20 min.)  

7:13 PM  SERENADES  (page 10): Christopher Doulgeris (of Hooliganship) & Alex Guy
(sunset) Main Building 2nd Floor: Grand Ronde Center for Native American Art (5 minutes)

7:30 PM  STRANGER MoMENTS  (page 11)
  Main Building, Main Entrance (also at 9 PM) (60 min.)

8:00 PM  GRooVE NATIoN BREAK DANCE  (page 5)
  Main Building: Schnitzer Court (30 min.) 

8:15 PM  SERENADES  (page 10): Drew Slum & Blacque Butterfly
  Jubitz Center, 3rd Floor: Post-1960’s Art (15 min.) 

8:30 PM THE AuRAS AND MuSIC oF SCulPTuRE  (page 5)
  DOWSING FOR MUSIC
  Exterior Sculpture Garden (20 min.) 

8:45 PM  lEARNING To CouNT IN MoN!  (page 7)
  Main Building: Goodman Gallery (35 min.)

9:00 PM  STRANGER MoMENTS  (page 11)
  Main Building: Main Entrance (60 min.)

9:15 PM A HISToRy AND PIGMENT  (page 6)
  Main Building: Kinney Classroom (90 min.)  
        SERENADES  (page 10): Honey Owens (of Valet)
  Main Building, 2nd Floor Balcony: European Art (15 min.) 

9:30 PM Tu FAWNING PERFoRMS
  Exterior Sculpture Garden (30 min.)

9:45 PM   SERENADES  (page 10): Khaela Maricich (of The Blow), video
  Jubitz Center, 2nd Floor: Minimalism (also at 10:45 PM)

10:15 PM  SERENADES  (page 10): Joe Preston (of Thrones) 
  Main Building, 4th Floor: Schnitzer Center for Northwest Art (15 min.) 

10:30 PM ATolE PERFoRMS
  Exterior Sculpture Garden (30 min.)

10:45 PM   SERENADES  (page 10): Khaela Maricich (of The Blow), video
  Jubitz Center, 2nd Floor: Minimalism (also earlier at 9:45 PM) 

11:15 PM  SERENADES  (page 10): Mirah
  Jubitz Center, 2nd Floor: the Clement Greenberg Collection, (10 min.) 

11:30 PM  E*RoCK D.J. SET
  Hoffman Entrance Stage, Exterior Sculpture Garden (30 min.) 

o N G o I N G  F R o M  6:00 P M  - M I D N I G H T :

DoRRIS ENNIS CollECTIoN  (page 5) • Various Locations
MuSEuM VISIToR CEll PHoNE PHoToGRAPHS  (page 7) • Jubitz Center: Photography
SERENADES  (page 10): Khaela Maricich video performance • Jubitz Center: Minimalism
SCoRE-o  (page 9) • Various Locations
APPlES To APPlES: ART AND lABoR  (page 4) • Main Building: American Art 
SMIlE, youR oN CAMERA  (page 10) • Main Building: Whitsell Auditorium
THE PRINT FACToRy  (page 8) • Park Avenue Sidewalk and Exterior Sculpture Garden
ART & BEER (AT THE MuSEuM)  (page 4) • Exterior Sculpture Garden
THE WRITING oN THE WAll  (page 11) • Main Building: outside Whitsell Auditorium
RouGH RIDER (RE)VIEW  (page 9) • South Park Blocks: outside Main Building 
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